UNIT 1

Directing
It is a very difficult task to direct this play, and in approaching it, you must take numerous factors into careful consideration. The most important of these is what type of staging you will use.
(i)         There are numerous locations within the play - The Loman's house, the back yard, a room at the hotel, Howard Wagner's office, the restaurant.
(ii)       It is imperative that the scene changes are straight forward from one scene to another and uncluttered ; for example transporting the boys, Biff and Happy, from the present (where they are in their bedrooms) to the scene in their past with Willy.

(iii)
The changes to the characters' costumes need to happen quickly and in a slick fashion, especially between the scenes in the present and the past.
(iv)
The time of day changes from one scene to another, and this should be taken into consideration while lighting the play. Due consideration needs to be taken to the changes in mood and atmsophere between scenes in terms of intensity of light, the use of different colours and also in choosing the correct kind of lights. 
(v)
You will need to consider any furniture props, their period, their condition, their colour and their placement on the stage. How would you, as director of the play, choose the furniture for these office scenes? Within the text of the play, Willy suggests that his home is being suffocated by buildings. How can you effectively convey this? The final scene also suggests that the charcaters are in a graveyard, looking at Willy's tombstone. This, again, is a huge challenge to any director. 

Staging
The staging of this play is paramount in establishing the effects that Arthur Miller required. The staging is a mixture of the naturalistic – furniture and props from the required period – hand in hand with a smattering of very unnatural dream sequences. Miller's stage directions imply that he intends to create a mood similar to “a dream originating in reality”. The play is not intentionally split into acts to enable the action to move smoothly from one scene to another. When Willy suddenly starts to converse with one of his dead relatives, it should create a sense of shock amongst the audience as well as being a continuation of the previous conversation. This is meant to signify the fact that the audience are witnessing Willy's precarious state of mind. These transformation scenes are usually created by lighting changes. The staging will also be used to create different locations which symbolise various periods of Willy's life and its differing situations. 
Therefore it is possible to argue that it is very difficult for any director change Miller's set and ideas without losing sight of the meaning of the play. Take account of the specific notes mentioned at the beginning of the play on pages 130 and 131 of Arthur Miler : Plays One

References to lighting – blue downstage and orange in the vicinity

            of the house

Realistic props, but only a few of them

Rooms on different levels

Windows

Semi-circular extention

Blocks of flats
      (SEE PUPIL LEAFLET 1)

In Pairs  :  Directing Task 1 
Create a rough floor plan of the set that Miller describes. Initially, you could stage your production on a Proscenium Arch Stage. Then proceed to change the set and props and introduce a different stage type. 
(SEE PUPIL LEAFLET 2) for example
(i)
Thrust Stage
(ii)
Traverse Stage
(iii)
Arena Stage 

It may not be possible for you to include every prop amd piece of stage furniture as you change your staging type. 
You may present your ideas to others or in front of the class as a whole. Discuss which of your ideas will work successfully, remembering that Miller plays around with the sense of time and period within this play. Perhaps you may feel that you can modernise Miller's ideas and can present them in a different way to today's audience. 
Explain the reasoning behind your decisions. 

The shape and type of stage that you will use – Explain why

Colours – Explain why

Walls – Explain why

Props and stage furniture - Explain why

Actors' entrances and exits - Explain why

Levels - Explain why

Background - Explain why
Once you have decided upon your final choice of stage,  prepare to discuss the useage of colour and materials in your performance. 

The colours of the walls?


The colours of the stage furniture and the materials used? (What

            kind of wood, chairs of specific shapes, the kind of beds used?)


The floor colours and their condition, for example, wood or stone? 
All of the above affect the audience's comprehension and interpretation of the play. If the stage furniture and props are expensive and new, the audience would be right in expecting to view characters from a high rank of social class and standing. 
You can reprise this task at various junctures while you are studying the play. 
(SEE PUPIL LEAFLET 2A)

Remember
Willy Loman is a common man who lives in a small house in the centre of a busy city. 
Willy refers to the place being claustraphobic and smokey –

“The way they boxed us in here. Bricks and windows, windows and bricks.” (Page 134 of Arthur Miller : Plays One)

Staging Specific Scenes
Firstly, look carefully at the scene from Willy's past on Page 142 to 145, before Bernard’s entrance. In this scene, Willy is playing with his two sons, Happy and Biff.

Obviously we need to create a different mood in this scene, being that Willy is a young man, full of hope, and his two young boys worship him.
The scene is dependant on the apron - the front of the stage - where the scenes from Willy's past and all the flashbacks take place. In the present, the characters maintain the rules of the set, leaving and entering on the left hand side of the stage - but these rules dissolve when the action changes time and the characters can move through walls. 
In Groups : Task 2 Performing and Directing
Define the boundaries of the scene – 


What (if any) stage furniture and props are used?


What kind of lighting shall be employed?

Next, work your way through the scene where a section of the group will act the parts, allowing the remaining members of the group to direct the action. 
The directors will decide how to place the actors in their starting positions. Then ; 

Decide how to move / block the scene

Decide how the characters interact with each other on stage 

Decide how far or how close the characters are to each other on

           stage 


Decide how much or how little eye contact the characters are 

            allowed 
You could present the scene twice - firstly employing Miller's ideas of using the apron of the stage as your performing space, and then secondly your interpretation of the scene, maybe situated in a different location with an alternative kind of stage - using different levels, either closer to the audience or possibly further away from them. 
(SEE PUPIL LEAFLET 3)

Task 3 Performing and Directing
Scene on Pages 205 - 208
This scene, which is set in the past, is fundemental to our comprehension of the root of the conflict and tension between Willy and his son Biff. In this scene, all Briff's beliefs and ideals regarding his father are crushed. Biff turns to Willy for help as he has failed an examination, but discovers that his father is involved in a relationship with another woman, thus destroying the image he has of a hard working, loving and honest father figure. In fact, he calls him a “liar” and a “cheat”.
In groups (AGAIN YOU COULD USE PUPIL LEAFLET 3)


Discuss the scene regarding the themes that arise

Discuss the mood and atmosphere that is needed

Discuss your performing space in relation to its size, the entrances

            and exits that are required, and that are of course a symbol of a

            door in the hotel and the bathroom in which Willy's mistress

            hides.

The props that are required

The style of lighting used in relation to strength and colour
Then proceed to play/act the scene, giving careful thought to the acting space. 
Experiment with  :

(i)
Willy moving excessively and the mistress and Biff moving 

            occasionally 

(ii)
Biff and Willy initially being close in relation to their proximity,

            but gradually their spacial and emotional distance increases 
(iii)
Employing an empty stage, bereft of any props or stage furniture

            at all 
(iv)
The use of props and stage furniture , comparing both

            interpretations of the scene 
(v)
The use of different levels throughout the scene, for example, Biff 
            sitting – the mistress on an upper level, with Willy pacing around.

View other groups performing their work and evaluate your own work and the work of your peers. What have you learned while completing the task? 
(USE PUPIL LEAFLET 4) 

Task 4  Performing 

Look at the Requiem Scene.

Choose five quotations that reflect the tragedy of Willy Loman. Once you have chosen them, proceed to create a tableaux of each quotation that symbolise the feelings behind each quotation. You could recite the quotations beforehand. 
The Quotations
1)

2)

3)

4)

5)

Task 5  Performing and Directing
Take a look at the scene between Howard and Willy, from page 177 to page 181.

Discuss the staging.
Imagine where on the stage you would utilise this scene. You must consider the location of the scene in order to create a realistic picture for your audience. Which pieces of set would you use in order that it may give a real life feeling to the scene? You must remember that it is imperative when staging a play to consider the performing space, its size and dimensions and the way in which it is utilised by the actors. It is possible that a simple, minimalistic production would complement it best and that should be taken into consideration while choosing props and stage furniture.  

Discuss the characters.

How would you portray the characters in this scene?


You must consider the tension between the characters and also

            their motivation. The dialogue explains clearly the mood of both

            characters. 

Look carefully at the stage directions, for example, “ with increasing anger”, “desperately” bottom of Page 179 Plays One. These give us more background

            information about Willy and Howard


Think about the voice and how you would use of it to create a true

            portrayal of the character, for example, tempo, pitch, tone,

            volume, timing, dynamics, pauses and emphasis. Then, proceed to

            play the scene, taking into consideration gestures and posture

            proximity and closeness of both characters at different junctures

            within the script together with their spacial awareness and their

            utilisation of space

Considering the use of Lighting and Sound 

(SEE PUPIL LEAFLET  5)
The appropriate use of lighting and sound is essential to convey the correct atmosphere and mood required throughout this play. Miller himself was a great advocate of effectuality in the technical elements of theatre in all productions his work. 

With regard to lighting, we should study carefully numerous points of interest :

1)
The time of day within the play  – if it is morning, night, or if there are any references to specific seasons of the year. For example, at the beginning of this play when Willy returns from his trip, the city (sef adeiliadau sy’n amghylchynnu ei dŷ) is coloured  - “angry glow of orange”. On occasions, the light rises on a new location on stage, for example the boys' bedroom on Page 136 of Plays One and fades on other areas of the performing space. You should try to achieve this as effectively as possible, maybe through the use of slow “cross fades” rather than blackouts.
2)
The scenes in the past must be lit differently. For example, Page

            142 of Plays One – when the blocks of flats disappear and leaves

            appear all over the house and in it's surroundings. This implies a

            warmer, more

          dreamy atmosphere, a warm dawn and brighter colours denoting

          the happiness of youth, hope and laughter from the past.  

           However, we need a totally different lighting scheme for the

          scenes involving Willy and The Woman, for example on the bottom of Page
          149 – She appears initially as a shadow behind a screen re-fastening
          her clothing. You may discuss how to achieve this in the most 
          effective manner. 
Lighting Task 1 (Bottom of Page 149 )


Where onstage would you locate the screen?


How would you situate a light behind a screen in order to imply a

            shadow?


Would you include any colours with gels?


Would the lighting be bright or subdued?

You could present the scene differently than the way Miller sees it by introducing more sophisticated and effective lighting (Footlights can cast shadows and floodlights can cast shadows across the stage, thus creating uneven beams of light).

You could also make use of strong spotlights only to present one specific location on the stage if required. (Your ideas may derive from theatrical performances and productions that you have seen and that may have inspired you). 
Lighting Task 2
In groups, work your way through the play, noting all the different locations that are implied, for example ;


Act 2


The Loman's Home

Howard Wagner's Office

The corridor outside the office

The restaurant

The Hotel (in the past)


The Garden (in the past)

The Cemetary (Willy's grave)
Could you suggest any ideas that would light various scenes from the play in order to suggest differing locations?
Remember that if you are adding lighting that you must extinguish others also. 
(SEE PUPIL LEAFLET 6)

Sound 

Sound is all important in productions of this play. It implies Willy's dreamy state of mind and can also imply changes from the present to the past effectively to the audience. The sound of the flute is associated with Willy and different music to imply Ben (Ben's music – Page 154) - raucous laughter to imply the mistress. This is a useful technique employed by Miller which gives the audience the opportunity to associate the sound with specific characters. 
Look at Page 218 of Plays One. It appears that Willy and Biff are finally reconciled. This relaxes the audience following the conflict that existed between both characters thus far in the play, but Ben's music resurfaces, implying that the play is as yet unfinished. Ben's final appearance creates great unease amongst the audience, for it implies the opposite, and a far more painful ending to the play. 
Take a look at the film “Death of a Salesman” (1985)


How does the director use sound in an effective way?

What are your ideas regarding the use of sound in a production of

            this play?
1)
The sound of the flute? Your ideas?

2)
Sound to imply Ben?  Your ideas?  (See Pupil Leaflet 7)

Costume
The play is set in the late 1940's in the United States of America. This is a key element in understanding the references and the language in the play, for example ; 


“Chevy” – the famous Chevrolet car

Thomas Edison – the man responsible for inventing the electric

            lightbulb

B F Goodrich  - a famous and successful businessman in the

            rubber industry, especially car tyres. 


When Willy first arrives onstage,  Miller says in his stage

           descriptions ; 

“From the right, Willy Loman, the salesman, enters carrying two large sample cases. He is past 60 years of age, dressed quietly”. 

Usually in productions of this play, Willy wears a dark suit from the 1940's period -  a hat, and maybe a shirt, a tie and a waistcoat. His clothes are not expensive - they are quite normal and common, much like himself. However, it would be possible to adjust this in the dream sequences - you could add items of clothing to his costume or maybe use less in order to suggest the the character's change of age.
Make notes on the type of costume that the character of Willy would wear and use throughout a performance of the play ; 
Use the internet to research and gather information on different productions of the play as well as viewing the film version released in 1985  – VOLKER SCHLONDORFF's production, with Dustin Hoffman portraying Willy - which would be beneficial.

Task 1

With the aid of magazines, photographs, pictures and material from websites, proceed to gather as many clips of styles, colours, materials and costumes as possible that could be used in an original production of this play. Proceed to create a ‘collage’, noting your ideas regarding each character's costume. Think of the hairstyles and colours needed by actors to accurately and realistically portray their characters within the play.
(SEE PUPIL LEAFLET 8) 

